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Free Composition

Ti_tle 1 Hello and Goodbye
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Teacher Assessor Comments W&JA MarkS j MOD Marks STL Marks

Gnd 1 P " #Musical ideas are extended and developed : '-"r '(
Developlng musical Ideas 1 effectively with a range of chord sequences 1 E 3
3 ; # used, and different melodies and rhythms ‘;. ; k
A ..+ = . Japplied across the sections. i 4
: 7010 % o 10
Grid2: “. " . HGood control of musical elements. Forces show e 3
‘Demonstrating technical * ‘d some exploitation through range and variation b
control ‘ i of rhythms in the accompaniment parts. - . A
e - © . . Textures are varied and clear - as appropriate (o o
) Ato the style. o o 3
& 7(#10: ) %10 | 10
Grld 3 { Coherence and wholeness is achieved. There is e __’ . ';
|Composing with musical E a consistent sense of fluency and contrast, and a i P - 3
coherence } the piece has good direction. gy o :
] 8{/10 V10 10
.._-Nynl>v1‘{,;.:-n\ IR o 0p D & T O TN T S, R S e : i : ‘.- e | 3 !
: AR VB o 22[(/30 k730 Y30
D el U LS 0 L LAV S e e et il : el OPOREE R A
Moderator Comments: TL Comments:
AG1 AG1
AG2 AG2
AG3 AG3

Doc, GCSE CAS V1 page 2014



"# Mystical Wonders

Title
Compositionlength . Minsl 1
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Composition 1

‘Hello and Goodbye’

Free Composition

Name: [N

candidate Number: (il

school: NGNS
Centre Number:-

A lyrical piece composed, inspired by a set work, consisting of a solo
voice and a piano accompaniment. This piece would most likely be
performed in a school hall with strong acoustics, for a type of concent,
and a sizeable audience, targeted mainly at ages 15+.
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Composition 2

‘Mystical Wonders’

Brief 1 - Instrumental Music

Name: [N
Candidate Number:|JJJl}

School:

Centre Number:

A piece composed, inspired by a painting of my choice, consisting of a
solo flute and a piano accompaniment with an ABA ternary form
structure. This piece has been composed in an attempt to create the
ambience of a mystical forest, and would most likely be performed in a
large hall with strong acoustics.



“Enchanted Forest”

By Philip Straub



3.
| o

T

Y 4

(Y]

»

]

Y

2 .'.h
¢ of clordeol minimg
+hrou8hov§

-

4]

Music Composition 2

1

Mystical Wonders

N us

V4

4l

Section B

"4

'o

{ dovrted crorchets

hrovanou v

% Y !

| ===l

[~>homophonic texture

-‘,

Vsl o

mf

J=110

LG 3

INY U b 7%

A3V
()
(Y]

2 b 1Yy

-

@

h

v d

Y

Section A
Piano g
Fl.

Steucture Yo roery form AQA
Flute

Pno.

Vv

7N L

vV
L

N2 h |
TN\ Y U

2 b 17
A 1Yy

7 I

11

Fl.
FI.



(2

55

£ Lo

=

vte and PYano Pl
("'Q‘:n uvxisoy\P "

21

er

=

f.

<47

=

'qﬁ?l. -

[ @]
P
<

—>woroh paintmj
@
I

1 2
Z h 1Y

Yy h ]

Flmm
o w N wal
3 |0
£3 il
< D
R
‘Mn\a & !
5% wh
v < L1
<% -4
S<iil]
,MJWM I
523
vy “wel !
w
VA i
< 3]

v

FL.

Pno.

Section A

26

—

<3

Zh 4P

/'bivn

Pno.

fe

&

<

o

27 Asection

r 3

¢

(*'"\Qloo\y S avered for

y

31

s

5

"4l

4

W 1D b

o VA 7 00 Y

v

N3V
()

L

[ fan W 7 20

ANV

FL

36

Pno.

4

v

. Yo 9,300 Y|

NV

FL

Pno.




b

Seckion

inflotes melody inthe
be

%,

chan
n

(7 w2

40

¥V 1D hH
AW T L]

N D2 b

L

B

1 ..—
1
et ”—
i 1
.%
T~ ﬂ“—
g IRm
A ..W.
[ i
3 L )
UM u
A il
3 4
e |l

FL

Pno.

45

1]

<»

v

ICNY U b
ANV

o O |

bl LXH N0 Y

Z K 1Y

L2 7 B Tl

Fl.

Pno.




